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ON DECEMBER 8′ 1941′ the n■omhg after rapan′ s′′unprovoked and

dastardly attack″ on Pearl Harboi that″ date which will live in infamy′
″

President Frankl血 Delano Roosevelt addressed a,oint session of Con‐

gress.Speakhg of″ severe damage to American naval and military forces′ ′

a n d″v e r y  m a n y  p m e r i c a n  l市e s .…l o s t′″h e  o f f e r e d  Ⅲ a  l i t a n y  O f  d e F e a t

and・disaster.″Last night rapanese forces attacked Cuam.Last night

rapanese forces attacked the Philippine lslands.Last night the rapanese
attacked Wake lsiand.And this lnorning the rapanese attacked Midway

lsland.″Yet he also offered the Amettcan people one certainty in the Face

of″this premeditated invasion.″He promised that they′″in their rlgh‐
teous might′ wil win through to absolute victory′ ″to″inevitable tri_

umph.″

The press fo上owed the president's lead.二Jちinagazine7 in its fttst
repOrt On Pearl Harbo玲 spoke of r4pan's attack as potential r′national
hara‐ktti′″and of the Future possibittty of″stranglいngi the island emptte
b y  b l o c k a d e . .…I t  w i l l  t a k e  n o t  o n l y  a l l‐o u t  U . S . m i l i t a r y  m i g h t  b u t  g r e a t

persistence and great co■lrage to hurl back attack and to win the inal vic‐

tory.″But victory was■ ot to be doubted.It was″ the ultilnate 30al′″the

magazhe commented the followttg weeL one that atteaけhad tt place
″its battle cぅん !.a fhe nghting slogan.… ′Remember Pean Harbor.′ ″l

ALnost immediately′ H011ywood′ s ilm studios began producing war

movies in which′ from Wake lsland to the Philippines′ a savage′non‐

white enemy ambushed and overwhellned small groups of outnumbered

Ameican soldiers,In these films′too′howevett deFeat was only a sprlng‐

board for victory,Such triumphalisin in a ELOElent Of despatt was not,uSt

a propaganda ploy to mobilize a slocked nation.Triumphalism was in
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the 2代merican grain.Fronl血 e president t0 0rdhary citizens′it seemed

second nature to call on an American culture Of victory hundreds Of years

m the making tO explatt such an event.

A f t e r  a l l′h a d n′t  A m e r i c a n  h i s t o r y  b e e n  a  p r o c e s s i o n a l  o f  p r o g r e s s  F r O m

the mOment ELLrOpean explorers and settlers irst set fOot on the conti_

nentr weren′t defeats′from the Alamo tO custer′ s Last Stand′;uSt IIlobi‐
lizing preludes tO victoり ! Ultilnate triumph out where the boundary

lines were still being drawn was a given,and victory′when it came′ was

guaranteed to bathe an preceding Amettcan acts h a puttfyttg 810W・

As every child learned in sch001′our histOry was an inclusive saga of

exPanding liberties and rights that started in a vast′fertile′nearly empty

land whOse native inhabitants l■ ore or less faded away after that first

Thanksgivttg,From its oversized flocks Of bttds and herds Of bufFa10 tO

the massive′ ancient bones its early naturalists dug up′size seemed to

embody the promise of America.The largeness of its missiOn一 whether

imagined in terms of a wildemess tO be tamed′a continent to be popu‐

lat e d′fre e d O m s  t O  b e  g r a n t e d′imm i g r a n t s  t O  b e  w e l c o m e d′a d e s t i n y  t o

b e  m a d e  m a n i f e s t′Or a  n e e d y  w o r l d  t O  b e  s u p p l i e d  w i t h  g o o d s一was  s e l‐

dom in dOubt.If occasional wrOngs were coIIIInitted or lnistakes lnade′

these were correctable,if unfreedOm existed within America′ s borders′it

was only so that一 as with slavery― it might be wiped away fOrever.In

t h i s  l a n t  w h i t e s  h a d  f o u g h t  e a c h  o t h e r  r e l u c t a n t l y′w i t h  g r e a t  h e r o i s m′

and for the highest principles′whether in rebelhon against a British king

orin a civil war of″brOther agalnst brother.″

This was′you might say7 the free stOry of America′given away to m述 ―

■ons of children whO cOuld■ Ot wait to be let Out OF sch001 to pay fOr a

s e c o n d′r e c e s s  v e r S i O n  f o u n d  e s p e c i a l l y  a t  t h e  m o v i e s . T h i s  s e c o n d  v e r‐

sion一一a sanguinary tale Of warfare agamst savage lesser peoples― ―

anchOred the first in American consciousness′ exPanding the boundattes

O f  t h a t  s p a c e  w i t h i n  w h i c h  f r e e d O m  m i g h t″r i n g .″I n  t h i s  t a l e′e m b o d i e d

in countless westems′ the land was■ Ot empty but tO_be‐emptied′ and

Pleasure came out ofthe barre1 0f a gun.

As the enemy bore down without waming from the periphettes Of

human existence′  wh00ping and screeching7 buming and ki■ intt the

viewer7 hside a defensive cttcle of wagons′  fOund himself behind the
sights of a rirle.It was′then′with ttnger pressing on tttgger that Ameri‐

can children received an unforgettable histOry of thett cOuntry′ s west‐
ward progress to dominance.L■ this tale′you had no chOice.Either yOu

pulled the trigger or you died′for war was invattably pOrtrayed as a settes

of reactive incidents rather than Organized and invasive campaigns.

When the savages fell in countless numbers in a spectacle oF slaughter′it
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was hstantly made innocent― and thrilttng―by the cleansttg powers of

the,■lSt Victory certain to come,

At the heart of this story―what l wttl call the Amettcan war story―

lay the nearly 250 years of lndian wars that″ cleared〃the continent For

s e t t l e m e n t . F r o m  i t s  o t t g i n s′t h i s  w a r  s t o r y  w a s  e s s e n t i a l l y  d e f e n s市e  i n

nature′and the,uStness of American acts was certitted not only by how

many ofrF20m diet but by hOW few of us there were to begm with.The

band of brothers′the small patrol′o与classicall乃the lone white frOntiers―

man gained the nght to destrOy through a sacramental rite ofinitiation in

the wilderness.In this tttal by nature′ it was the lndians who′ by the

ambush′ the atrocity′and the capture oFthe white woman lor even ofthe

frOntiersman hilnself)二by′ in fact′ their very numbersttbecame the

aggressors and so sealed thettf own fate.Assimilating the lndians′ Inost

useful tralts′including their love for the wildemess′the individual or the

small group earned the rnoral ttght to klll′alld kill again′in a defensive′

if Orgiastic′manner.

Whether those lone igures were forced to tum themselves into ltilling

machines or the collectivity arrived in time to destroy the savages′infettor

A m e i c a n  n u m b e r s  w e r e  i n v a r i a b l y  t r a n s l a t e d  i n t o  a  n u m e r o l o g y  o f l n d i a n

destructione When the frontiersIIlan lnerged into a larger war scenario′he

enSLLred that help would arritve iuSt in time to dispatch the savages who

held the white wOman captive or encttcled the wagon traln′settler′s cabin′

or fort.Fronl the seventeenth century on′ Amettcans were repeatedly

shown the slaughter of lndians as a form of reasSurance and entertain、

ment,and audiences allnost invattably cheered′or were cheered′by what

they read′heard′or saw.In this war story′the statistics oF slaughter were

prized and emphasized.

The American war story was especially effective as a builder of

national consciousness because it seemed so natural′  so innocent′ so

nearly childttke and was so little contradicted by the realities of invasion

or defeat.Although a racially glounded tale′it deflected attention ttom

the racial horrOr story most central to the country′s development― that

of the Afttcan‐American― and onto more satisfying borderlands of the

imagination.In a country uninvaded since 1812 and′ after 1865,opposed

at home only by small populations of native peoples′ most Americans

encountered war as a prlllt′theater′screen7 or playtilne expettence.

Theア apanese attack on Pearl Harbor fit the lheaments of this stoリ

well.At the country′s periphery7 a savage′nonwhite enemy hと d launched

a barbattc attack on Amettcans gomg about their lives early one Sunday

moming′ and that enemy would be repaid in brutal combat on distant

iungle islands h a modem verslo■of″Indian fighting,″A mobilize卓
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nation′s amed fOrces wOuld embark on an island‐ hOpping campalgn Of

revenge leading tO tOtal victO■ /′while′ fOr most Americans′ war would

sti■be a(上stant expettence.

On the hOme frOnt一 despite the rationing of some cOnsumeritems and

the absence of Others― the war had a dreamy′ unwarlike quality.Between

艦 監塩従鯛諮航誤緊]札盟出I魂品1罷盤革ユ格話
,ObS′Casl′and prOspects.Resorts and hotels operated at capadty despite

gas ratiottg,nightclubs were packet racetracks wまe mObbed luntエ
ciosed in 1945ルmovie theaters overflowet b00k sales leapet and the

greatest Fear of the Ameican public′  according to pO上 sters′ was■ ot
defeat abroad but the possibttity that peace might bring another ecO_

■OIIliC C01lapse。2

0n】代ugust 6′1945′all that changed in a blinding flash over the city of

Hiroshilna that leFt Amettcans more bereft than they cOuld then have

imagmed.In lhe afterglow Ofチapan′s surrendett Americans would expe五‐
ence an ambdsh that cOuld■ Ot be cOntahed on distant frOntiers,and
their postwar culture would be transfOrmed in bewildering ways′as the
story that had helped order thett sense of history for allnost 300 years

proved lo longer sustainable.The atOmic bomb that leve‐led HttOshima
also blasted Openhgs into a netherwOrld OF consciousness where victOry

and deFeat′enemy and seL threatened to merge.ShadOwed by the bOmb′
victoりbecame conce市 able Only under the most limited oF 10nditiOns′

and an enemy t00 diffuse tO be conttortably located beyOnd natiOnal bOr‐

ders had to be cOnfronted in an un‐Amettcan spirit of dOubt.

From the mbble OF war rose communism′ a″hydra‐headed″ super‐

艦 品 呂 濫 掛及挑 亀縄 を品 鑑 輩 猛 齢
erated in the American imagination.It was″ monolithic 80dless cOm‐

munisln′″ ′′the CO]血 muniSt cOnspttacy′ ″ ″the Co]mmunist inenacer″
″intematio■al communism″ ,or regionally′

′′Asian cOmmunisml″ ″chi‐
nese communisn■ ′

″ ′′the puppets Of MOscOw and Pcking″ , Or mOre

憾 斎猛 主鑑 夕肌 樹 鰈 挽 飲 謎靴 品 鮒 解 螢 銘
was often identined with One super_nation′the Soviet Union′it seemed to
mock all natiOnal bOundattes and stottes.

In a sense′cOEIInunisl■had never ex■sted in the same world with the

掛 縦潜 &艦 灘 躍 智 縦 路 軽

t解

紺
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母灘 絆 監
natiOnal borders.It was at home only in opposition to thOse bOuttdless

twins′capitattsm and impettattsn■′and 10ng befOre wOrld War tt it had

becOme identitted in the united states with labor strife and Oppressed eth‐
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nic or racial groups′exactly the sorts oF phenomena that the frontier story

of the suppression of the lndian so successfully avOided.If what could be

■lmversalized in the AInerican expettence一 ―the promise of freedom and

abundance一 came out of a providential national tale,what was nationalin

the dommunist story seemed a happenstance of history.The United

States could only be the Uttted States′while communism was the Soviet

Union only by the luck ofthe histoAcal draw.3

Being evewhere and■ owhere′ hside and out′ the postwar enemy

seemed ommpresent yet mpossible to target.A nightmarish se4rch for

enemy―ness became the defining′even obsessive domestic act ofthe Cold

War years′ while strategic plaming for future宙 ctory abroad led″ prLL‐

dent′′men′ famihar with the tttumphant lessons of World WarII′ toward

the chamel house of histoEr・ American policy lnakers soon found them―

selves writing obsessively′■ot for pubhc consumption but for each other′

about a possible′′global war of annhilation.″In their new combat sce―

narios′the Unied States could either forsw6ar meaningful victory or

stttke fttst′takin3 0n an uncivilized and treacherous lole long reserved

for the eneiny.In secret dttectives′these Hlen began to plan for the possi‐

bility that 100 atomic bombs landin3 0n targets in the United States

would kill or in,ure 22 minion Amettcans,or that an American″ blow〃

mig h t  r e s u l t  i n  t h e″com p l t t e  d e s t r u c t i o n″of t h e  S o v i e t  U n i o n , 4

The question of whether or not to use triumphal weapons of a suicidal

nature to accomplish national ends proved deeply unsettling not iust fOr

adults plaming global strategy′ but also fOr children expettencing both

the pttde of parents returnmg victottous from the world war and the fear

that that war′s most wondrous weapon engendered.As one young man

told sociologist Kenneth Keniston in 1967:

Irememberthe end ofWorld War E′ and leading a parade oF kids around

our summer house′he with a potato masheI.…[and l remembeF a
guy came to oursuminer house′ it lnust have been′48 or′49-and sold

my mOlher.…the first A tvolume1 0F an encyclopedia.….Iremember
reading it and seeing a picture Of an atoHlic bomb and a tank 30ing over

some rubble.And l thttk l became hysterlcal.5

r the story Of宙ctory in Wond War H wasfor a time endlessly replayed

ln the movles′ in comics′ and on television′other cultural vistas were

also ope― g up for the youngr Ones that led direttly into whatever terrib

fied grownups,To escape not into the war story but into places where

that story was dissolving held unexpected pleasures′not the least Of

which was the宙 sible holor of adults at what you were do士堪rttrttars′
一

there tumed out to be thritts,Many children instinctively grasped the
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corrosiveness of the postwar transformation′  gravitathg toward new

forms oF storytelling that seemed to ttse unbidden from alien worlds:hor‐

ror comics and science ictiOn illns that drew on the hoHors of the

bomb′ the Holocaust′and the Communist menace,,uvenile delinquency

movies and fashions that drew on fears of a lnissing underclass,rock and

roll and hipsterism′which fed off fears of racial and sexLla1 0themess,and

九色4D Inagazine′ which arew on a moclcintt dismantling voice lodged

deep in the culture.h those years′ some children embraced with gusto

t h e  s e c r e t  d e s p a i r  o f  a d u l t s  w h o  c l a i l n e d  t o  b e  l i v i n g  h a p p主l y  i n  t h e  F r e e s t′

五che s t′mos t  g e n e r o u s  c o u n t r y  o n  E a r t h ,

Fro■l that world of haunting pleasllres′ I have one personal docu‐

ment――a map oF Chinese world conquest l drew h 1959 on a piece of

paper hidden inside my ALInerican history textbook.While our teacher
discussed thl Constitution′ I took the cartographical 10ok of the island‐

hopphg campaign in the Pacittc′ globalized it′and setit h an unimagin、

able future nine years distant.IThe map is labeled″ War Ends Oct.6′

1968,〃I In an Otherwise blank mid‐ Pacinc′I ttew a crude mushroom

cloud captioned′ ″AtoHl blast destroys Pacific lsles Ftt U.S.missile sup‐

p l y′
″a n  i n d i c a↓l o■o f  h o w  d i f i c u l t i t  w a s  t o  i m a g i n e  W o r l d  W a r  H―s t y l e

scena五os h a nuclear age.Witil atomic weapons in place′ after all′one

Hlight have had the more daunting task of visuattzing extinction.My

approach to the ighthg was Otherwise tratttional― hundreds of tiny

arrows winging their way over every land lnass frOm Greenland to Aus‐

tralia, To reach the United States′  the Chittese invaders crOssed the

Bettng Strait′met up with another amy routed through Creenlant and

swept down on my home.I would have been twenty‐ fOur when l became

a′′Red Chinese′′subieCt.

It seems unsurpising that in those years when fantasies of enemy

invaslons and takeovers sprouted unchecked′ an adolescent′even froll a

liberal New York Ciけfamily′would have absorbed the mind_set of his

society,My map′ in fact′ traced a horror story that would soon obsess

Kennedy― era officials like SecretとIy oF State Dean Rusk and military

adviser Ceneral Maxwell Taylor′ who believed Chinese′ ′aggression″and
′′expanslonisll″ presented dange=s■ otiust For Asia but for the world,Yet

this map was something more than a child′ s version of Cold War fan‐

tasies and fears.To make that map ln a ciass Presenting an ideal view Of

state and citizen′ to make it inside a textbook whose dedicatory page
held an ode to the Amettcan carl″ In our great country can be Follnd fac‐

tottes with parking lots full of automoblles.… .They are symbols′ too′

t h a t  t h e i r  O w n e r s  a r e  f r e e .…f r e e  t o  m o v e  o n  t o  o t h e r  w o r略f r e e  t O  s e e k

other ways of life′free h bOdy and sPirit′li conStimted a half‐conscious

Oppositional act.It is not silnply that the IIlap amtses lne now but that I

R‐STORY

secret pleasllre and entertarllnent then in playing with the worst

iare the anti‐COIIInunist rlind could Produce.6

髄||ン艦 産甜鋪再!挙群鞘雑I覧
1酸頭i喰そ景評埠話ゴ忠将還:章醤祉品軍腎縦晋督軍i
8寄喬こ岳ど子をfごと足登男gヱ監錯撚 監鑑鞘 醍モ描覧苫潜革
1轟蔦ど葛古1まned.onⅢ弘fettycars&om the momentISatin that classloom′

:薫泳船熱縮解能鑑暇:性靭Υ毒
iiと売孟るambittous product′出:Was related tO■

.In that 1965 m響′
、,   ,_Bェ ネ_ ″ A一 A一 ママハハか■'お払 月

躍賄縮 乱孟勲 驚々盤選鮒 盈縄酷撚境:
its sOuthvietnameSe allies.7

Yet the boys Who fled into the haunted landscapes of the Cold War

h e i d  a n O t h e r  s o r t  o f  f h g h t  C 1 0 s e  t o  t h e i r  h e a l t s  a s  W e■
. T h e y  w e r e  t h e  l a s t

蓋斉経協 鮮虚緒 猛農 ′督 撚 祥

並°り 宙仇 genettc tty sol血研S

toy guns in streets Or parltS,the last

t6enact or cheer the rloment When the enemy dropped in his tens′
hun―

dleds′thousands before our blazing guns′proof of Amettcan triumph.

i  S c e n a l i o s  O f  a m b u s h  a n d  s l a u g h t e r′o f  t h e i r  s a v a g e r y  a n d  o u r  c i v i l i z a―

tion′of their deceit and our revenge′SO essential to victOry culture′
were

stユl basic tO bOyhood h the 1950s,This escape hto a triumphal past一

for generally′children were less likely to ShOot doWn ChiComs or

Ruskies or RedS than lndians Or raps or Nazis―
held little oF the dark or

生ightening.Children of the 1950s WOuld later remember with genuine

fondness these sunny moments Of pl守 out of sight of grownups and

deeply involVed in a story draining froEl adult culture,Men′
and SOme―

tiines wOmen′ even thOSe whO identified thelnselVes as antiWar during

the Vietnanl years′often recall the war play′war scenarioS′
and war toys

of thett childhood with a special fondness.

sO those chil(士en of the 1950s grasped the pleaSures of Victory culture

as an act Of faith′and the horrors of nuclear culture as an act Of faithless

mockery7 and held both the triumph and the mocking horroF C10Se with‐

Out necessaraly expettencⅢg them as COntraries.In this Way′
they caught

the essence of the adult culture of that tilne′whiCh―
desPite America'S

doI工nant econoIIc and llihtary positiOn in the world―
was one not of

t r i u m p h′b u t  o F  t r i u m p h a l i s t  d e s p左
l i q u e a n d u n s t a b l e m故. W i t h o u t  t h eTttumphalist despair pFOVed a uI

POssibility of tOtal victory′
without the ballast Of the wal stOry′ ″free―

doHl′′came unanchOred as the″ freest country on earth″presided bver a
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″Frec WVorld′′′many of whose members from Franco′ s SPain to E)iem′s

VietnaHl embodied unfreedom.ThOugh the political rhetoric of freedom

grew ever thicker′ within a decade American freedoln′  like the Free

World′ would seem a sham tO yollng people hoHified by a war fought in

freedom′s name that had the look Of an atrocity.

It is now practically a cliche that′with the end ofthe Cold War and the
・′′loss of the enemy′″American culture has entered a period of crisis that

raises profound questions about national purpose and identity. This

book′ however′ views that loss Of enemy as part of a cAsis that began

with the atomic explosiOn over Httoshilna一 at the lnoment of total vic‐

toryin Wond w打Ⅱ.How AmeAcans have dealt 10r failed to dea"with
the implications of the global dominance to which their histOry had

brought them in 1945′and how they have tor haVe■Ot)come tO telns
with the slow―mOtion collapse of a heroic war ethos thereafter7 are cell"

tral themes underlying Americall popular culttre from 1945 on.

Between 1945 and 1975′ victory culture ended in America.This book

tttces its decomposition through those years of generatiOnal loss and

societal disilluslonment to Vietnan■′which was its graveyard for all to

see.It was a bare two decades frOm the beaches Of Normandy to the

beachfrOnts oF Danang7 from Overlord to Operation Hades′ fr01m GIs as

liberators to grllnts as perpetrators′from home front lnobilization to anti‐

war demonstrations brganized by the′ ′MObe.″ The shortness of the span

seemed surrealistic.The answers Of 1945 dissolved sO quickly intO the

questiOns of 1965.How could a great imperial presence have come to
doubt itself soぞNothing was lnore puzzling than this‐――than the question

mark itself一 except the fact that one of the least significant n4tiOns on

earth seemed respOnsible for brmging it to public attention.

Indicative of this stunning transformation were the official propaganda

films the government produced fOr each war, Soon aFter World War II

began′at the request of Army Chief of Staff George C.Marshall′Holly‐

wood director Frank Capra仰生.Deι″s Gθes tθ TO切 ′地 .Sm:挽 Gθesをo

WaShれ gをoコl embarked on the productiOn of a series oF dOcumentattes.

Their purpose was to o五 ent American troops to the nature oF the enemy

t h e y  w e r e  f i g h t i n g  a n d  t o  t h e  p o s t w a r  w o r l d  t h e y  w e r e  t t g h t i n g  f o r . T h e s e

movies relied on enelny film clips′accOrding to Capra′to″let the eneIIly

prove to our soldiers the enorIIlity of his cause一and the,uStness of

ours.″They appeared under the general title弱玉ンペもFi説を,The′′why″

was purely informative in nature.It had no interrogative force whatso‐

ever.In it lurked nOt the Faintest hint oF a questiOn′only Of a powerful

キコ■SWer,

With their stark vision of″a free wOrld″versus″a slave worlt″of
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″civilization agahst barbarisll′′and′′
good against evil′

′′backed up by

dramatic E)isney―produted animated sequences′ these■ llns exllded the

clarity and cOnfidence of a country that knew its place in history.The

last of theln′Kコow Your Enemy― /apan,was released on the day of the
atomc bombing of Nagasaki.The fttst′ 乃冴口どθをθ War7 was considered

so pOwerful that President RooSevelt urged it be put into commercial dis‐

tttbutiOn.ALS One trailer touted it′ ′
′55 minutes of Democracy′ s Dyna‐

mitel...the greatest gangster movie ever filmed...the ttside story of

how the mobsters plotted to grab the wo五租 .… [M10re diab01ical,… than

any horror―movie you ever saw!′′8

Pr冴口』θをo WarV市idy depicted enemy atrocities ranglng最om the real

lNazi desecrations of churches′a Chinese baby ki■ed h a rapanese air
rttdl tO the imaglned tthe″cOnqueringァap army″superimposed on the
White HOuse一 ゴ′You win see what theyく 工d to the men and women of

Nanking7]Hong Kong7 and Manila.IInagme the field day they′ d en,oy ir

they marched through the streets of Washington″ |.Behttd・these atroci―

lieS―the acts of″a savage with a machine gun′′_lay a mobilizhg vision

of an′′us or thenl′′struggle.Faced with two animated globes′ one white′

9ne blacL a dttlight wOrld arld a world of endless night′what question
cpuld there be7″Two worlds stand against each otherr″intoned the nar‐

中tOr・″One must the7 0ne lnust lives One huntted and seventy years of

freedO]m decrees ollr answer.′′9

十 ‐In 1965′the 80Vemment released its irst fim about the war tt viet‐

ⅢⅢam.Modeled on the協ン脆乳ルsenes′it was ttamed by images of
十 IHitleriand MussOlini arriving in Muttch in 1938′and of Britsh Pttme

ill Minister Nevi■e Chamberlain declaring peace‐ in―our‐time while Nazi

nags napped and説錯 Htt were orered up t″PeaCe in our time′″com‐

非lments an ominous voice―over7″a shortcut to disaster″卜This was

11eXpoCtable的とming materiaちfor the immediate war story withh which

鱗 桃鯖韓溢1号i岳f!盤辞想私謎鱒晋盤ざ鑑ど盤岳縛
i員9uthiof Munich.

li!|■1■e waS′hOWeverr another′more alien ttame for ttts Film′scripted

聯 |lhe State Deptttment to rally suppo■for President Lyndon B.ァohn―

f?n′S already embattled Vietnam policy.The nlm opens bn the president

a Press conference reading aloud a letter froln′′a woman m the Mid‐

t !市h o  w a I I t e d  t o  k n o w  w h y  h e r  s o n  w a s i n  V i e t n a m .″

rlt“Inimy humble wヴ′
″the president recites slowly h his homey′nasal

!′I am witing to you about the crisis in Vietnam.I have a son who

ユOWⅢⅢ Vietnamo My husband served tt Wond War正.Our countりwas

Ⅲ可but・OW′this time′it is iust SOmethhg that l don′t undeぉtand.
ジ?r
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rohnson′s voice picks up the question7″Why Vietnam?′ ′as if it were

his′■Otthe wOman′ s′and the phrase resOnates tttee tilnes as the filln′s

title′晩 ンソ比死‐コαm′nashes on the screen.Though the written title lacks

the question mark′ a question inark seems to tremble behind every clip

of the丘 lln. ″Why′″the president soon asks′ ″Inust young Americans′

borrl into a land exultant with hoPc and with golden promise′ toil and

suffer and sometilnes die in such a remote and distant place?The answer7

1主ke the war itsel与iS nOt an easy one.″In fact′no answett only an endless

question′is forthcOming,

In the inability of govemment propaganda to evade this question lnark

lay an unnerving change in consciousness,Despite an unrestrained destte

to present the 30Vemment′ s point of view′ the丘 1正1′S producers cOuld

ind nO stance beyond a defensive one.Every statement was essentially a

response to a question that would not 80 away.Doubt′ not confidence′

was where you now had to begin.

In 1965′ the time had already passed when the enclny cOuld prove

themselves lnOnstrous to Amettcans.It is the president who has tO clailn

in their name that the war is″guided by North Vietnaln and...spurred
by COmmumst China.Its 30al is to conquer the south alld tO extend the

ALSiatic dOIlinion of cOmlnunism.″ It is Secretary of State lDean Rusk

who has tO clain■in thetti name that″the dedared dOct〕Ane and purpose

ofthe chinese Cottmunists remaコ ■cleatt the dollination of all of South_

east ALsia′and indeed if we listened tO what they′re saying to us′the donl_

ination of the great world beyond.″When one of their丘 lm clips is uset

North Vietnamese leader IIO chi Minh′ shOwn sllHounded by enthralled

children′ seems to have the spOntaneous charm of a Charhe Chaplin.

|′
′BChind the smile is a mind which is planEttng a reign of terO玲″claims

the narrational voice‐over defensively.|

For lnost oF the■lln′howevett while the enemy′ s atrocities are enu‐

merated′the enemy remains strangely absent―as vague and frustrating

to pinpoint as an explanatiOn for the war itself.Over`shots Of a wounded

American being helicoptered out Of battle′  the narrator explains that
″even with superior equipment′this is a different war tO prosecute.

There are no front lines here.The war is eve巧 ハ〃here′against an enemy

that is seldom clearly seen.″

Much of the rest Of the nlln involves little lnore than scenes of victiI■_

ization―dest10yed X」.S,mitttary equlpme■ t′wounded or dead American

soldiers and civilian personnel― scenes in which no enemy is ever in

sight,Against this backdrop′ the altemating voices of president and nar‐

rator can be heard awltwardly fending off questiOns the nll. never

directly acknOwledges′ swearing that′ ′we wili not surrende玲 ″ ″nOt
retreat′′′not abandon our″ comEtttIIlent′〃not″dishonOr ollr word.〃It is
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as if the film had remained at that news conference,anSWering increas‐

ingly hostile questions from a public as present yet invisible as the

enemy.

‐The film′s fin41 SCenes are set against nag― draped coffins being

unloaded fronl a plane for burial in the X」nited States′scenes unilnagin‐

ably distant from the triumphal certainけOf WOrld War II.It is in the

presence of what could not help but look like deFeat that the president
allnost plaintively pleads his case: ′′I do not find it easy to send とhe

■ower Of our youtL Our finest young men into battle.… .We did■ ot

choose to be the guardians at the gate′ but there is n0 0■ e elseo Nor

would surrender in VietnaHl bring peace′because we leamed from Hitler

in Munich that success only feeds the appetite oF aggression,″

Despite the framing shots of Hitler′ next to nothing oF the ethos of

WOrld WarII orthe war story remained in Ntty V“ θを‐Nam.No longer was

it a silnple lnatter of fleshing out the nature of an aggressive and savage

enemy′ assuring the public of a victory to come′ or laying out postwar

80als,While these propaganda Films were released into high schools and

colleges′their theatrical release was evidently not considered.Then

again′ mobilizing the public was never part of the Vietnam agenda.

Somethttg stranger was 30ing on.The public was to be shored uP′ TV

event by:「V event′to offer support only in the fom of″opinion″ to poll―

sters.In fact′the public′s most important act oF support was simply to

remain inert.It was to be mobilized to do exactly nothing.Its task was

not to act′because action′in the context of VietnaHl′Incant opposing the

president′s war.The president needed the support of abstract′
′opinion″

to ward off the question lnark′and an absence of live oppositional bodies

to ettsule that the invisible enemy be held at bay.
′′If freedom is to survive in any American hometown′ ′′declares the

narrator of ttγLン な`夕を―Nam′ ″it lnust be preserved in such nations as Viet―

nam.″ Yet the continental United States was under attack only in the

sense that the lnemory of World War tt was being slowly picked apart′

and just circling the wagons wasn′t protection enough.酌晩ンⅥ抗―Nam

conveniently located American doubt in those simple people Out there一

mothers ln the Midwest who wanted to be convinced that this was

indeed World WarII.The question mark′howeveぅhad lodged itsel,fiISt
and foremost′ within official Washington.Doubt grew like some subver‐

sive foreign entity ttght inside the president′ s head.It was certainly no

nuke that the question lnark was lodged so deeply in′ yet not officially

on晩 /鴨 et‐Nαm.Thanks to an article by ralnes ThoIIIson′ ヌr,′a state

Department East Asian specialist in the Kennedy andァ OhnsOn adminis‐

trations′we know that the issue oF ack■ owledging the question mark

was argued out in the most literal way within at least one part of the
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】OhnSOn administration.″ tMly mOst discO■ lraghg assignment in the

realln oF public relatiOns′′′Thomson recalled′ ″was the preparation of a

White I=Ouse pamphlet entitled Whン V彙充nam,in September′ 1965,in a

gesture toward lny conscience′ I fought―一and lost―a battle tO have the

title fol10wed by a question lnark.″10

But the question inark cOuld not be evaded by technical lneans′ fOr it

was already there.In that year of massive escalati9nr the defensive stance

o f  t h e  g o v e r n m e n t′s  f i r s t  s i g n i f i c a n t  p r o p a g a n d a  f i l m  a b o u t  t h e  w a r  o n l y

confirmed its existence.The nO_name director of WLン v彙充_Nam faced a

problem Frank Capra could not have imagined.It was notthe enemy but
AInericans who were now required to deny the″ enormity″ and prove the
′′
justness′

′oft`heir cause′and thett cause7 when examinett did■ot 100k
so great.

The strain of doing this lnade for prOpaganda that 100ked exactly like

what it was,The growing oppositiOnal movement took it as such.The

histOrian Henry Steele CoHlI■ ager7 for instance′denounced the Filln for

its ′′fabricatiOns,″ ′′When COIIInunists spOnsor such propaganda′ ′′he
wrote in the Satur】 αンRι所夕預ろ

″we call it brainwashing。′′sOme in the
antiwar lnovement found such films useFu1 0rganizing tools:′ ′Thel」 .s.
Army and the Department of E)eFense have lnade nuHlerous and expen_

sivdy produced films arguing their case For vietnam and wars Of cOunter―

insurgency in general.Made with your tax mOney′ they are available for
reducational′

showings tfreel and Should be used with丘 lHIs Elade by the
Vietnamese showing why they are ighting7″ suggested thc May 1969
issue of二:ba“=On magazine.To then■ ′the govemlnent′ s defensive lies
and evasions were instantly宙sible′even laughable′when 6et against the

Capraesque rnobilizing emOtions of enemy prOpaganda films.11

Already in shreds in 1965′ the film′s response to the questiOn′ Why
Vietnam?has 10ng since dematerialize↓ but the question mark is still
with us.In this′the film was in good company,There was■ O Amettcan
narrative form that cOuld 10ng have cOntained the story of a s10w_motiOn

deFeat inflicted by a nOnwhite people in a frontier war in which the sta_

tistics of American/victOry seemed eve■ 押げhere evident, Instead′ the
forms that might once have contained such a war dematerialized as wdl.

By the early 1970s′the war stOry was even being swept out of childh00d′

along with the war丘 1】ms′westems′ cOmics′war toys′and Tv shOws that
had been its vessels,The very wOrd M白 免r had fallen into disrepute as an

attraction for the child audience′and the Unied States had been shOrn of

a version oF its histoりthat was c10se tO a secular religiOn,

C e r t a i n l y′V i e t n a m  m a r k e d  a  d e F i n i t市e e対t p ? i n t  h  A m e r i c a n  h i s t O r y
and the 1960s′a sharp break with the past.There′the war story finally
lost its ability tO mObilize yOung people under″freedOm′s banner′′except
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in opposition to itsel,a10SS experienced by a generation as both a con‐

fusing′′liberation″and a wrenching betrayal.There′the war story′s

codes were,umblea its loles redistributed′its certimdes dismantled′and
new kinds of potential space opened up that proved′ finally′less liberat‐

ing than frightening.Americans had lived with and within victory cul‐

tllre for so long that no one left its precincts voluntarily.Even the assault

on that culture by the young in those years was hardly as oppositional as

then imagined.In part′ it too was a playing out of aspects of victory cul‐

ture′and as that culture collapset thOSe who had opposed it′being
caught up in a symbiotic relationship with it′collaPsed as a force as well.

The loss of boundaries beyond which conflict could be proieCted and of

an enemy suitable for deFeat ttl those borderlands meant a collapse of

s t o r y . T h e  p o s t t t V i e t n a m  W a r  y e a r s  h a v e  s o  f a r  r e p r e s e n t e d  o n l y  t h e  a f t e r‐

liFe Of this societal crisis′the playing out of storylessness,It is hardly sllr‐

prising that′aFter 1975′the basic impulse of America′s political and mili‐

tary leaders las well as of many Other Americansl waS■ Ot to forge a new

relatiOnship to the world but to reconstluct a lost identity of triumph.

After all′the ruins of the war story are all around us′as are the ghostly

fragments of what was once repressed from that story.Butin a world that

has lnoved far beyond triumphalist desPair7 the war story can■ot be siln―

ply recOnstituted.
EttertS in″Communist studies″used to say that Communist states

could not exist without extemal enemies.Ironicaltt thiS Very issue has

proved central to American national identity.ぃthere an imaginable

r4America″ without enemies and without the story of their slaughter and

our triumph?Can there be a new story AIlericans will tell about and to

theIIIs1lves′■o less tO the world′that Hlight sustah them as citizens and

s e l v e s ? S o  f a r  o n l y  w a H i n g  f r a t t e n t s  o f  r a c e′g e n d e r r  r e l i g i O n′a n d  e t h n i c‐

lty haVe ttsen to■1l the space emptied of victory cultweo Whether those

f中脚nents Of″identity〃presage some longer‐terln collapse or something
new re]malns unk■ own.


